
 

 

 

 

 

 

 

 

DRIFTING 

Julia Burns 

 

 

 

ju l ia@jul iaburns .com 

0415 681 155 



 2

DRIFTING 

 

As i t  surpasses  the dominance of  TV, internet-based video wil l  g ive both 

es tabl ished media  channels  and ordinary individuals  the same s tage from 

which to  project  video content .   We have al ready seen the explosion of  

webcam and home video-based content  on YouTube.  This  content ,  which in  

many instances  glor i f ies  the banal i ty  of  everyday l i fe ,  i s  publ ished by the 

Publ ic  and for  the  Publ ic .  The personal  view into homes across  the world 

that  i t  faci l i ta tes  gives  the anonymous publ ic  pr ivi leges  that  i t  never  had 

before .  In  addi t ion,  these captured pr ivate  events  are  broadcast  s ide-by-side 

on the same platform as  popular  media  content .  This  warrants  a  re-

examinat ion of  the concepts  of  pr ivacy and i ts  deter iorat ion under  the publ ic  

eye.   

 

Dri f t ing  i s  an immersive,  video-based instal la t ion.  I ts  core  themes of  

domest ic i ty  and publ ic  access  to  pr ivate  space encapsulate  the var ious 

concepts  that  I  have been invest igat ing in  my ar t is t ic  research.  By 

immersing viewers  into  a  pr ivate  domest ic  set t ing within the publ ic  space of  

a  gal lery I  chal lenge the divis ion of  the publ ic  and pr ivate  domains,  

encouraging viewers  to  do the same.  This  merging of  spaces  is  created 

within an expanded cinematic  context ,  in tegrat ing real  objects  and ful l-scale  

interact ive video characters .  The theme of  publ ic  access  to  pr ivate  space has  

an interdependent  re la t ionship with  the domest ic  and immersive format  of  

this  work.  I  use the same media that  threatens pr ivacy,  to  reproduce i t .  

 

Drif t ing  represents  an int imate  moment  in  a  couple’s  l i fe .  The couple  in  the 

ar twork are  not  aware that  they are  being watched.  Only af ter  they real ize  

their  s i tuat ion do they acknowledge their  audience:  The gal lery viewers .  

Viewers  are  invi ted to  watch this  scene unfold in  f ront  of  them as  they s i t  on 

the couple’s  own l iving room couch. 
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THE WORK 

 

Upon enter ing the insta l la t ion,  viewers  wil l  not ice  a  bed matt ress  pinned 

upright  against  a  wall ,  covered by a  project ion of  a  l i fe-s ize  couple  lying on 

the same mattress .  This  set-up gives  the impression that  the subjects  are  

s leeping direct ly  in  f ront  of  the viewer  on a  real  bed,  ra ther  than a  screen.   

 

 

 

Ju l ia  Burns ,  Dri f t ing ,  documentary  footage  s t i l l ,  2009 

 

 

 

Empty pieces  of  furni ture:  a  ki tchen cupboard and a  chair ,  res t  against  the  

surrounding wal ls ,  l i t  up by the l ight  of  the overhead projectors .  

An empty couch has  been placed in  the centre  of  the  room facing the bed. 

 

After  the viewers  enter  the insta l la t ion space,  they watch the couple  as  they 

s leep before  them on the mat t ress .   A few moments  pass ,  and then suddenly 

the errat ic  sounds of  a  cel lo  can be heard and they watch as  the  s leeping 

male  par tner  wakes up.    
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Ju l ia  Burns ,  Dri f t ing ,  f i lm s t i l l s  t r ip tych,  2009 

 

He gets  out  of  bed and leaves  the  woman alone on the mat t ress ,  reappearing 

on the adjacent  ki tchen cupboard in  the form of  a  shadow.  The dramatic  

music  dr ives  his  movement  and expression as  he s lowly moves on towards 

the empty chair .  

 

 

Ju l ia  Burns ,  Dri f t ing ,  2009 

Photo :  Aram Dulyan  
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He comes to  res t  on the chair ,  act ing remorseful  and agi ta ted.  Viewers  can 

see both the s leeping woman on the mat t ress  and the insomnia-affected man,  

as  they res t less ly  move in  unison with each other on opposi te  s ides  of  the  

room. 

 

 

Ju l ia  Burns ,  Dri f t ing ,  2009 

Photo :  Aram Dulyan  

 

 

Slowly the man acknowledges the  presence of  the gal lery viewer ,  looking 

direct ly  a t  him/her .   The music  subsides as  he s tares  a t  the  viewer ,  going in  

and out  of  focus,  as  i f  he  is  underwater  or  viewing from another  dimension.   

The woman wakes up,  and then too s tares  back at  the  viewer .  The music  re-

commences,  in  a  calmer s ta te ,  as  the man dr i f ts  s lowly back across  the 

cupboard to  re- join his  par tner  on the mat t ress.   They gradual ly  fa l l  as leep 

together ,  the  music  subsides ,  and the l ights  turn off .  

 

This  embedding of  ‘ real’  characters  that  perform both scr ipted and 

unscr ipted act ions affords  a  l ink for  viewers  to  form a comparison to  their  

own l ives .  This  method also offers  viewers  the  luxury of  observing an event  

f rom another’s   ‘ l i fe’  as  i f  watching a  scene in  a  movie.  
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EQUIPMENT 

 

3 good qual i ty  data  projectors  with key-stoning capabi l i t ies  

1  G5 Apple  computer  with  keyboard,  moni tor  and mouse  

1  video card for  3-way display output  

scaffolding for  support ing wal l  

 

INSTALLATION 

 

Below I  have included an insta l la t ion view of  the  work: 
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TRANSPORTATION 

 

Below I  have included a  l is t  of  the i tems that  wil l  need to  t ravel  with the 

show: 

 

 

Cupboard 

Double  bed mat t ress  

Wooden screen and chair  

Couch 

1 Computer  

3  Projectors  

Scaffolding for  wal l  

 

VIDEO DOCUMENTATION 
 

The Drif t ing  v ideo documentat ion presents  the or iginal  video content  that  

provided the basis  for  the work.  This  includes three separate  scenes that  

play s imultaneously,  making the inter ior  ‘set’  of  the main characters’  home 

vis ible  a t  a l l  t imes.  In  the beginning of  the f i rs t  scene,  we can see the main 

characters  s leeping upright  on a  bed mat t ress .  Cel lo  music  begins  to  play 

and the male  character  wakes up from his  s leep.  He leaves  the bed,  walks  in  

f ront  of  the  cupboard (2
n d

 scene) ,  and s i ts  down on the empty chair  in  the 

third  scene.   

 

At  this  point ,  the  documentat ion video jumps to  footage of  Drif t ing  dur ing 

i ts  exhibi t ion at  beta_space,  The Powerhouse Museum, 2009.  After  a  s low 

pan of  the  insta l la t ion space,  the  camera focuses  on the same scene of  the  

man s i t t ing on the chair .  He looks direct ly  back at  the  camera,  the  music  

calms,  and then the man walks  back across  the scenes  to  re turn next  to  his  

par tner  in  bed.  The couple  fa l ls  as leep and the l ights  turn out .  The camera 

pans out  and we can see gal lery viewers  watching from the couch;  the  

viewers  are  the f inal  and integral  e lement  of  this  instal la t ion. 

 
ARTIST BIO 

 

Educat ion  

2009 Masters  by  Research  “Publ ic  Access  to  the  Pr iva te  Sphere :  An Ar t i s t ic  

In terpre ta t ion”  Crea t iv i ty  and  Cogni t ion  Studios ,  The  Univers i ty  of  Technology,  

Sydney.  

 

Exhib i t ions  

2010 “Dri f t ing”  DLux Media  Ar ts ,  reg ional  tour ,  Aust ra l ia ,  cura tor :  David  

Cranswick  

2009 “Gaze and  Des i re”  Osage  Gal le ry ,  Hong Kong,  cura tor :  I r i s  Lo 

“Dr i f t ing”  be ta_space ,  The  Powerhouse  Museum,  cura tor :  Deborah  Turnbul l  
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2007 “The  Music ians”  be ta_space ,  The  Powerhouse  Museum,  cura tor :  Deborah  

Turnbul l  

“The  Gaze”  Fi rs t  Draf t  Gal le ry ,  Sydney,  cura tor :  Michaela  Gleave 

2005 “Disord ine /Disorder”  Spazio  Gheroar te ,  Mi lan ,  cura tor :  Gabr ie l la  Bel la  

“Banquete”  MediaLadMadr id  and  ARS Elec t ronica ,  El  Conde  Duque,  Madr id ,  

cura tors :  Kar in  Ohlenschlager  and  Luis  Rico   


